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WINTER LANDSCAPE 

By Thomas Shretoshury Parkhurst 



The Business Man In Art 

By AGNES GERTRUDE RICHARDS 



AT WHAT age should a man become 
an artist is like the old woman's page 
question "At what age should one 
marry?" in that the only practical answer 
seems to be whenever inclination and oppor- 
tunity coincide. It would indeed seem that 
one could not enter upon a life work too early 
and yet, to those brave souls who can cherish 
an ambition to do congenial work through 
years of bondage to some lesser employment, 
and make all of tlie experiences of life serve 
as a preparation for their great work, when 
they do take it up, success is almost certain 
to come in the end. 

"Hope deferred" does not always sicken the 
heart. Indeed a heart stout enough to volun- 
tarily defer hope without losing it altogether 



is a pretty courageous member and may be 
relied upon to carry its possessor to ultimate 
triumph. It is not always possible for a man 
or a woman to devote the full years of youth 
to a well-beloved ambition. Other things and 
other people very often, and sometimes very 
justly, or at least very insistently, may claim 
enough of the time and attention of one who 
has "the call'' to prevent him from devoting 
himself to his heart's idol until success in some 
other line has left him free to indulge his 
natural tastes and ambitions. 

It hardly seems possible that one lifetime 
could suffice for the achievement of financial 
and commercial success in business and 
aesthetic accomplishment in art. Yet such has 
been the history of several present day Amer- 
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THE CANAL 

By Thomas Shreiosbury Parkhurst 



ican business men who, after acquiring for- 
tunes of greater or less degree through com- 
mercial pursuits, have turned to Art, in mid- 
dle life, or a little beyond it, and found the 
afternoon sun a strong enough light by which 
to paint real pictures. This has not occurred 
so often in the world before that it should be 
passed over without consideration or com- 
ment. Indeed it is doubtful if it could happen 
elsewhere than in America and the present, a 
land of opportunity and a day of abundant 
optimism. 

An instance of this kind is to be noted in 
the career of Thomas Shrewsbury Parkhurst 
of Toledo, a landscape painter some of whose 
works are herewith reproduced. A glance at 
the illustrations herein shown will suffice to 
establish the fact that these pictures are re- 
markable in themselves no matter by whom or 



under what conditions they might have been 
painted. As the work of a man self-taught 
who has been unable to devote his time exclu- 
sively to art until he had achieved success in 
business, they are monuments to the triumph 
of genius and hope over time and circum- 
stance. 

Mr. Parkhurst was born in England, but 
came to this country at a very early age. His 
family meeting with misfortunes in the new 
world, Thomas and a brother were sent to 
Franklinville, N. Y., with a party of about 
forty waifs, by the New York Children's Pro- 
tective Society. Here the boys were placed in 
the homes of farmers where they grew to 
manhood amid wholesome surroundings, such 
as make for sound character building. Thomas 
found a home on a farm near Lydon and in 
after vears when success had crowned his 
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ORCHARD IN SPRING 

By Thomas Shrewsbury Parkhurst 



business and artistic ventures he returned to 
this scene of his boyhood to paint fascinating 
pictures of Lydon hills. 

At the age of twenty-four Mr. Parkhurst 
settled in Toledo, Ohio, where he established 
himself in business. The following short 
sketch of his career appeared in a Toledo 
daily paper in 191 1 when he decided to give 
up business for art and is most interesting in 
connection with the review of his work: 

"Thomas S. Parkhurst, pioneer decorator 
of Toledo, is about to retire from business. 
He intends disposing of his stock and equip- 
ment at 241 Ontario street and devoting his 
time hereafter to the pursuit of his art studies. 
Mr. Parkhurst has already completed many 
handsome canvases which have received fa- 
vorable notices from art critics. Mr. Park- 
hurst this summer will go to western New 
York, where he will devote his time to the 
hills of Catteragus County. He expects to 
obtain much valuable material there for his 
paintings." 



Mr. Parkhurst has exhibited at the New 
York Academy of Design and at the shows of 
the Society of Western Artists as well as the 
public museums and galleries of Toledo, De- 
troit, Cleveland and Milwaukee, where his 
work has been most enthusiastically received. 
Mr. George Stevens, Director of the Toledo 
Museum, in a letter concerning the exhibitions 
of Mr. Parkhurst in these galleries, says : 

"Mr. Parkhurst, who has exhibited with 
the Society of Western Artists, is, we are 
told, a free lance in the realm of landscape 
painting, his canvases conveying a sympa- 
thetic interpretation of nature in her varying 
moods and a versatility of handling which is 
at once conscientious, artistic and sincere. His 
landscapes, both winter and summer, are fine 
in composition and full of outdoors. I am 
sure these pictures would make a very attrac- 
tive and profitable exhibit. We certainly 
found it so." 

It almost seems remarkable that a man who 
is so strongly developed upon the social side 
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of his nature should have been a landscape 
painter. One would rather expected him to 
be a portrait painter or an illustrator, so strong 
is his interest in, and affection for, his kind. 
He has been a leading spirit in his own com- 
munity artistically through the formation of 
the Tile Club, which he organized in order to 
bring into closer touch the musicians, artists 
and writers of his home town. He is also 
known as a writer himself, having compiled a 
series of ''Little Journeys to the Homes of 
Great Artists," wherein he gives vivid per- 
sonal impressions of the big men of our day in 
art. Readers of the Fine Arts Journal will 
recall some of his chats with celebrities as re- 
corded in past issues and look forward with 
pleasure to the appearance of other chapters 
of this series during the coming year. 

Mr. Parkhurst's pictures are characterized 
by very agreeable qualities of composition and 
color which render them supremely desirable 
for home decoration. They are not problems 
or sermons in paint, but rather poetic impres- 
sions of delightful places wherein one might 
love to wander, scenes which it is a joy to 
recall. In commenting upon his work in the 



Toledo papers Mrs. George W. Stevens thus 
sums up the matter beautifully : 

''Mr. Parkhurst ranges the length and 
breadth of his own land, from Rhode Island to 
Labrador for his subjects. Whether he paints 
the roaring main at Cape Race or the bend of 
a river at Maumee, one feels that nature has 
found in him a true friend and lover. He 
paints the elemental majesty of the sea and 
the force of the wind in the trees with a big 
conception of their power. And he paints the 
frosted fields and November rains with ten- 
derness and understanding." 

One might, however, find the utmost meas- 
ure of charm in this artist's portrayal of the 
milder and more hospitable aspects of nature. 
There is something about the tranquil streams 
and alternating spaces of woodland or orchard 
and meadow in the landscape herewith repro- 
duced that is particularly appealing. Perhaps 
it is because they are so homelike, so like the 
land around us that we find them agreeable. 
Perhaps, too, they convey a great deal of the 
artist's delight in the type of quiet rural 
scenery which has been the setting for the 
drama of his busy, hopeful and successful life. 




A QUIET STREAM 

By Thomas Shreivsbury ParkJmrst 



